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usiclanshlp Activities: Understandlng Music. Improvlse Together Notation Elements:
ulse, Rhﬂthm, Pitch, Tempo, DHnamlcs Children will:

se bodg percussion. instruments
hnd voices.

ind and keep a steadH beat
ogether-

Begin to move in time witha steadg
eat/Pulse.

opy back simple long and short
hg’?hms with ElaPPir‘?g

opy back singing slmPle high and low
batterns.
tart to know and demonstrate

he C[l erence between PUI.SQ.

hgthm and Pltch.

Year 2

Use bodg percussion. instruments
and voices.

Movein time and keeP a steadﬁ beat
togethen

(reate their own rhﬂthmic and
melodic Patterns

Continue to cop back simple
rhgthmtc Patterns using [on9 and
short.

Continue to cop back stmple
{nelodic Patterns using hlgh and
ow.

Understand the dlfference between
creatm9 a ththm Pattern and a
Pitch Pattern

Smg short Phrases lndePendentlﬂ.

Continue tolearn to watch
and follow a
steadﬂ beat.

Year 3

Use bOdH PQFCUSS[OH, instruments and voices.

Explore the time signatures of 2/%. 3/t and 't/

Internalise. keeP and move in time with a

steadﬁ beat in t/% 3/% and 2/% time.
Find and keeP a steadﬂ beat

Listen and copymore complex ththmlc
patterns bH ear or from notation

COPH back more complex melodic Patterns.

COPH back and improvise with rhythmic patterns
using minims, crotchets. quavers and tfmelr
equivalent rests.

COP back and imProvise simPle rhythmic
Patterns using semibreves, minims, dotted
crotchets, crotchets, quavers and their rests.

Year If

Explore merowsatton within
ma jor and minor scales. using the

notes: C. D E
D.EA
F.GA
D.F G

Explore and begin to create
ersonal musical ideas using the given
notes for the unit.

Understand that merovisatlon is
about the children makin9 up their own
very slmPle tunes on the spot

Followa steadg beat and stag ‘in
time’.

ImProvlse slmple vocal Patterns
using ’question and answer’
Phrases

Understand the difference between
creatmg a ththm Pattern and a
Pltch Pattern-

Year 5

Use bodg percussion, instruments and
voices.

Explore the time signatures o]t 2/t 3/
/% 5/t and 6/8

Find and keep a steadH beat.

Listenand copy rhﬂthmlc Patterns
made of dotted minims, minims,
dotted trotchets crotchets dotted
quavers, trlplet 1uavers, quavers,
semiquavers and their rests bH ear or
from notation.

Copﬂ back melodic Patterns
using thenotes: C. D, E
CDEFGABDE

F.G. A
AB.CD.EF£G
F.G.ABLCDEGABCDEF#

Find and keep a steadﬂ
beat.

Year 5

Year 6

USQ })Odﬁ Percusston, instrumen
and voices

ExPlore the time signatures o]c
2% 3% /% 5/% and 6/8.

Find and keep a steadﬂ beat.

atterns made o minims,
dotted crotchets, crotchets,
dotted quavers, triplet

uavers, quavers, semiquavers
and their rests, bH ear or ]Crom
notation.

Listen and coP%ththm[c

COPH back melodic Patterns
using thenotes:D.EF. G, A

CDEFGAB
@ ABCDEF#
DEF#GAB(H
ABCDEFG




of thebeat can change creatinga Patterns using thenotes:C, D, E made of dotted minims minims atterns made o minims,

)‘] G AB dotted crotchets. crotchets, dotted dotted crotchets crotchets,
F’G A quavers, triplet uavers, quavers, dotted quavers, triplet
Plag COPH—bﬂCk rhgthms, copya o semiquavers and their rests, bH ear or uavers, quavers, semiquavers
leader. and invent'rh thmsfor AB.C Jcrom notation. and their rests, bxj ear or ]Crom

]BJeﬂ‘m tounderstand that the speed COPH back and improvise simple melodic Listen and copy rhﬁthmic patterns Listen and cop%rhﬁthm[c

aster or slower pace (tempo .

others to copyon untuned and notation.
tuned percussion. Understand the beginnings of formal notation, COPH back various melodic patterns.

linking sounds to symbols, and‘uriderstand that
(reate rhﬁthms using word music has its own language-
Phrases asa starting Pomt

Recogmse lon9 and short sounds, Start learnm9 about basic music theorgj:

and match them to sHHables and o Introduce and understand  the
movement. dtﬁcerentes between crotchets and

Palred qbuavers‘

Play and sing in the time signatures o
2/%.33/& and “rf}&. 9 J
Createrhythms using word Phrases as

a startmg Pomt.

Identifﬂ the names oj: some Pitched
notesonastave

IdenthH i]c a song is maJor or minor
in tonalitg.




ctivit}j: Llstenin9 (Listen and Respond)

lements: Pulse. Rh}jthm, Pitch, Tempo, DHnamics, Timbre. Texture. Structure

hildren WLH:

ove, dOY\CQ and I"QSPOYIC{ in Clr’lH WCIS
heﬂ can when hstenlng-

Describe their thoughts and ]Ceel‘mgs
hen listening to 3the music, includin
hﬁ theH like or don’t like the music.

alk about any instruments the

19ht hear and PerhaPs identlfﬂ
hem.
ecognise some band and orchestral
nstruments
| dentlfg a ]Cast or slow tempo.

I dentlfdnj loud and cLuiet sounds as
hn introduction to understanding
ynamics.

alk about any other music theﬁ have
eard that is similar.

egin to understand where the music
fitsin the world.

69'm to understand dlfferent stﬂles

Year 2

Find and trg to keep a steadg

beat.

Tnvent different actions to move in
time with the music.

ove, dance and respond with their
bodiesin any way theH can.

Describe their thoughts and ]Ceelmgs
when hearmg the music.

Describe what theg see in their
individual Lmagmatlons when
ltstenmg to the plece of music.

Talk about WhH theH like or don’t like

the music.

Talk about any other music theg have
heard that is similar.

Ident[ﬂ

a ]cast or slow
tempo.

Year 3

Talk about the stHle OJC the music.
Share their thou%hts and feelmgs

about the music ogether.

Find the beat or groove of the music.

Tnvent different actions to move in
time with the music.

Talk about what the song or piece
o]c music means.

Talk about the stHle oJC the music.
IdenttfH and describe thetrjeelmgs

when héaring the music. inclu ing whH
theg like or gon‘t like the music.

Use aPProPriate musical language to
describe and discuss the music.

Start to use musical conce[;ts
and elements more confiden [H
when talking about the music

Year I'I“

Talk about the words oJC the song
Think about why the songor piece OJC

music was written.

Find and demonstrate the steada beat.

Identtﬂ 2/t 3% and b/t metre.

Identifﬂ the tempo as j:ast. slow or
steada-

Discuss the structures OJC songs.

Explain what a main theme is and
Ldentifg whenitis repeated.

Identtfg:
o (Caland response
. A SOI.O

vocal/instrumental line and the
rest of the ensemble

A chan?e in texture — The

articulation oj: certain words

Programme muslc

Year 5

Talk about ]Ceelmgs created bH the

mustc.

Justifya Persona{ opinion with
re]cerence to the musical elements.

Find and demonstrate the steadg
beat.

Idenhfﬂ 211314 4 6/8 and 5/

metre

Identti\ﬂ instruments bH ear and
throug arange OJC media

Discuss the structure of the music

with reference to the verses. brldge,
repeat signs, chorus and Tmal
chorus,tmprovlsation‘ call and

response. and AB formv
Explaln a bridge passage and its

Positlon in a song

Recall by ear memorable Phruses
heard in The music.

Explam therole of a main themein
musical structure

Year 6

Talk about feelmgs created bH the

musltc.

Justifya Persor\al opinion with
reference to the musical elements

Identlfﬂ 2043/ 1/ 6/8 and 5/

metre.

Tdentify the Tollowin
instrurrjlcgjnts b]; ear amia through a
range of media: bass 9ultar; electric

uitar; percussion; sections o the
orchestrasuch asbrass,

woodwind and str[ngs; electric
organ; congas; piano and
antheslsers; and vocal techniques
such as scat singing

Identiﬁj the sound o]c a Gospel cha
and soloist, a Rock band. a sgmphon
orchestraand A cappella groups.

Discuss the structure of the music
withreference to the verse, chorus.
bridge and instrumental break.




Year 2

Mark the beat of a hsten‘mg plece bH
tappin9 or clappmg. and recognise
tempo as well as chan9e5 in tempoA

Identtf loud and qutet sounds as
an mtroaﬂuction to understandmg
dﬂnamics-

Walk in time to the beat oj" a plece
of music.

Describe dii}\ferences in tempo and

dﬂnamics w more confidence.

Recognlse some band and orchestral
instruments.

Continue to talk about where music
might ftt into the world.

Beqin tounderstand that thereare
dlj%cerent stHles of music.

Discuss the stgle(s) of the music.

Discuss what the songor plece o]c music
mlght be about.

YQQF 3

Recognise that some instruments
areband instruments and some are
orchestral instruments.

Identtfﬂ spectfit instruments if theﬁ
can.

Talk about where the music
ftts into the world.

Think about and discuss wh3 the
songq or Eiece oT music was written
andwhat it mlght mean.

Discuss the style of the music and

any other music theﬂ have heard that

is similar.

Year 't

Know and understand what a musical
introductionis and its purpose.

Recall by ear memorable Phrases
heard in the music.

IdentifH maJ’or and minor tonalities.

Recogmse the sound and notes of the
pen atonic scale bg ear and from
notation.

Describe le9ato and staccato.

Recogmse the stale of music theﬁ are
ltstenmg to.

Recogmse the iollowm stHles and
an [mportan muslca?j eatures
that dtstlngulsh each stﬂ e: 20th
and 2lst Century Orchestral.
Reggae, Soul. R&B, PoP. Folk. Jazz.

isco, Musica[s, Classtcal, Rock.
Gospel, Romantic. Choral, Funk and
Electronic Dance Music.

Year 5

Understand  what a  musical
introduction is and know its purpose.

Explam rapping
Ident?cg

tonalifies.

major and minor

Recogmse the sound and notes of the
Pentatomc and Blues scales bH ear
and from notation.

Identtfﬂ the musical stHle oj: asong

or Plece OJC musltc.

Recogmse thefollowmg styles and
any key musical features ﬂE\‘ot
distmgulsh each stﬂle: 20thand Zlst
Century Orchestral. Gospel, Pop.
Mlmma%ism. Rockn’ Rol[), South
A]Crtcan Pop, Jazz: ContemporarH,
Reggae. Film Music, le Hop. Funk,

Romantic and Musicals.

YQQF 6

Explam a brldge PGSSC(9€ ClYld its

Posltion inasong

RGCGH b ear memorable Phrases
heard in %he mustc

Expla‘m therole of amain theme in
musical structure

Understand what a musical
introduction and outro are and
know their purpose.

Ident[]cﬂ ma jor and minor
tonalities and'chord triads.

Identtfﬂ the musical stgle of asong,
using some musical vocabulary to
iscussits musical elements.

Recogmse thefo“owmg stHles and
any key musical features that
dlstmgulsh the stﬂle: 70th and 2lst
CenturH Orchestral. Soul. Pop. Hlp
Hop, Jazz: Swing, Rock. Disco.

Romantic, Zimbabwean Pop, R&B.
Folk. Gos]ael, Salsa, Reggae, Musical

and Film Music.




ctivitg: Slnglng (Learn to Slng the Song)

lements: Pulse. Rhgthm. Pitch, Tempo, DHnamics, Structure

hildren WLH:

eg‘m to demonstrate
hood singing Posture -
tandln9 up stra[ght

ith reldxed

shoulders.

Ding unit songs

ry to understand
he meaning of the
50Nng

to foll
B
onductor.

Add actions and/or

ovement toa song.

Year 2
Sing as Part of a
chor.

Have a qo at
sln91n9 asolo.

Demonstrate 9ood
singing Posture

S[n9 songs ]Crom
memory,

5‘m9 with more
Pitch accuracy

Understand and

follow the leader

or conductor.

Slng and trH to
communicate the
meaning of the
words.

Listen for being'in

time’ or ‘out of ime’.

Add actions and
erhaps
movement to a
song

Year 3

Smg as Part of a choir and in unison.
Have a 90 at slngmg asolo
Demonstrate 9ood singing posture.
Sin9 the unit songs from memory
S‘mg with attention to clear diction

Singmore expresslvelg. with attention to

breathm9 and Phrasmg.

Discuss what the song or piece o]c music
might be about.

Follow the leader or conductor conﬁdentlﬂ-
S‘mg with attention to the

meaning of the words.

Listen for bem9 ‘in time’ or ‘out of time’, with
an awareness of fo[lowlng thebeat.

Perform actions confldentlg and in time.

S[ng a widemng range of untson songs. of
varying stﬂles cmdq structures

Year I'I“

Singas Part of a choir with awareness o

size: the [arger the choir, the thicker and
richer the musical texture.

Rehearse and learn songs from memory
and/or with notation.

Sing in different time signatures: 2/*.
3/11‘%nd lf/ff J

Demonstrate good singing Postura

Demonstrate vowel sounds. blended sounds
and consonants.

Smg ‘on Pltch‘ andin time:

Smg exPresstvelH. with attention to
breathmg and Phrasmg.

Smg exPresswelﬂ, with attention to
staccato and legato-

Talk about the different styles of singin
used}orudif]gerift gty[ess gfssor]f;l 31

Talk about how the s0ngs and their stgles

connect to the world.

Year 5

5m9 in unison and Parts. and as Part ofa
smaller group.

5m9 a second P(lrt ina song-

Rehearse and learn songs from memory
and/or with notation.

Smg in 2/% 3/ 4% 5/ and 6/8 metre.
Smg ‘on Pttch' andin time:
Self—correct if lost or out of time.

Smg exPressivelH. with attention to
breathmg and Phrasmg.

Sm(? exPressivelH. with attention to dHnamlcs
and articulation.

Develop confidence asa SO[OlSt-

Talk about the dlfierent st%les of singing

used for dlfferen

Talk confidently about how connected
they feel to the music and how it
connects to the world.

stgles o7 song

Respond to aleader or
conductor.

Year 6

Rehearse and learn songs from memory
and/or with notation.

anludmg those involve SanoPated rhythms.
witha 9ood sense of ensemble'and Per]cormance

Slng a bT‘OQd rantqﬁ Og: SOH?S as Pﬂrt Oj: a ChOLr‘,
a
f

This should include observm9 rhﬂthm, Phraslng,
accurate Pitchm9 and aPPropr‘Late stHle

Continue to singin Parts. where aPProPrlate.

5in9 in 2/% 3/% 4% 5/ and 6/8.

Demonstrate and maintain good posture and
breath control whilst singing

Sing with and without an accompamment
Sing ancoPated melodic Patterns Lead a singing

rehearsal'

Talk about the dlﬁerent stH[es of singing used in

various styles o

song visited throughout this Year.

Discuss with one another how connected they are td
the music and songs, and how the s0ngs and stH les
areconnected to the world.




ctlvltﬂ: Plaﬂlng Instruments (Plaﬂ Your Instruments with the Song) Elements: Pulse. Rhgthm,
itch, Tempo, Dﬂnamics. Timbre, Texture, Structure Children will:

Year 2 Year 3 Year 't Year 5 Year 6

ehearse and learn to Rehearse and learn to Rehearse and learn to Pla a sLmPle Rehearse and learn to plag Rehearse and learn to play one o four Rehearse and learn to Plaﬁ one of four differentlated
blay a slmple melodic Pla a s[mple melodic melodic instrumental Par\fi. bH ear or a simple melodic differentiated instrumental Parts,b instrumental Parts. bH ear or ]Crom notation; in the tonal
nstrumental Part bﬁ instrumental Part bH ear. rom notation, in C maJor, major, G instrumental Port b ear'or fromnotation in the tonal centresof C ma jor, F ma jor, G maJ’or. D ma jor, maJ’or. A maJ’ ,
par: Pl d ma jor and ma jor ear or ]Crom notatton. n( centresof Cmajor, F ma jor, G ma jor. Eb Eb ma jor, D minor and F minor.
b ayapart ona tune L ‘ ma jor. F mchorv,G ma jor, ma jor, C inor and D minor.
ayapartona tuned  oruntuned instrument DeveloP acilityin Pla ing tuned major and D'minor. P[aH a me[odﬂ, fo[[owmg staﬁ notation written on one
br untuned instrument by ear (e[ther Part| Part 2 percussion or a melodi¢ instrument. such ‘ P[aEj apartona tuned instrument, bH ear or | stave and using notes within an octave range; make
or the oPtLonal Easg Part) as the violin or recorder. Rehear;ehandhper orm their j:rom notation. decisions aboit dHanlC range. includm9 Veruloud
Parts within the context Dj: (Jcorttsstmo). very 3ulet (Planlsslmo), moderate?g loud

Eg&is;ﬁﬁ;ﬁgigﬁgg ;leéelr Ei?%rafﬁs;\t on a tuned instrument bﬂ the unit song Treatinstruments Carej:ull3 and (mezzo forte) an moderatelﬂ quiet (mezzo P‘Lano).
with respect.

the unit song notation.

Learn to treat
instruments carefu“g and
with respect.

Plﬂfj together as a group Ireat instruments Haﬁ a Part on a tuned instrument, bH ear or j‘rom notatio
ehearse and perorm while keerE in time witha PlaH theinstrumental Part theﬁ are carefu“g and  with PlaH the right notes with secure rhﬂthms.
heir parts within the steadﬂ beat. comfortable with and swap when respect-

ontext o]c the unit aPProPriate. Treat instruments carefullg and with respect. Plaﬂ the rlgh

Rehearse and Per]corm their Parts within
Perform short, repeatm P[QH the right notes with the context of theunit song:

th hm SJattems (ostinatt ' Treatinstruments carefu“g and secuire rhﬁtgms.

or rl]C s) while keeging in with respect-

timewith a steadH eat. Pla together asa ﬂtroup

notes with secure rhythms.

PlaH together as a group while keer9 the Rehearse and Perform their parts within the
) ) eat. context of the unit song

PlaH the rlght notes with secure while keerf] the beat.

Listen to and follow musical PlaH together with eveerodH while keepmg the beat.
Listen to and follow  instructionsfrom aleader.

Play together as a group while ical instructi
keer99the beat. 7o zl{zgie?s e Jcrom Plaﬁ their instruments with 9ood posture.

eegmg in time with rhﬂthmsv

0 S

eady beat.
J Listen toand fo“ow musical instructions ]Crom aleader.

PlaH their instruments with 9ood Posture.
atternslostinati or Listen to and follow musical P[ag their instruments with Begln to understand how to rehearse a

1<) while keepmg instructions from a leader. qoo Posture and techmque. plece O]C music in order to improve. Understand how to rehearse a plece of music in order to

) improve
ntime with a steadg Pl

beat. kg their instruments with 9ood
pos

ure and techmque. PlaH a more complex part.




reating: Improvislng (Improvlse with the Song)

lements: Pulse. Rhgthm. Pitch, Tempo, DHnamics, Structure

hddren WLH:

xplore merowsation within
h ma jor and minor scale.

xPlore and beg'm to create
bersonal musical ideas using

he given notes for the unit

nderstand that
mProvisation is about the
hildren makmg up their own
erH simPle

unes on the spot

ollowa steadg beat and staH
intime”

| mProvlse s[mple vocal
batterns using ‘question and

nderstand the dlfference

between creatmg a rhgthm
battern and a pi ch Pattem

Year 2

Explore merowsatlon withina
ma jor scale, using the
notes:

CDE

CGaA
@AB
F.G.A

Begm to create Personal
musical ideas using the given
notes.

Understand that
merovisatlon is about the
children makin up their own
very stmp[e tunés on the sPot.

Followa steadH beat and
staH ‘in time”.

Work with Partners and
in the class to improvise
simple ’questlon and
answer’ phmses, to be sung
and P[a ed on untuned
percussion, creatmgca
musical conversation.

Year 3

Explore merowsatlon withina
ma jor scale, using the
notes:

CDE
CDEFRG

CDEGA

@ ABGABDEGAB
C.D

F.G.AF.G.ACD

Structure musical ideas (e9 using

echo or "question and answer’

hrases) to create music thathas

a begmning, middle and end.
When improvising, follo
ni Er vtsmé]si W

a steadg eat an ay ‘in
time”.

Become more skilled in
improvising; erhaPs trymore
notes anz? rﬁ thms, ‘mcludmg
rests or silent beats.

Think about creatmg music with
‘phrases‘ made upo notes, rather

than simply lots of notes played
one aftZrcheo er. P

Year If

Explore 1mprov15atlon
within a ma jor scale, using
the notes:

CDE
CDEGA
CDEFGD.E F#

DEFEAB

Explore improvisatlon
within a ma jor scale, using
more notes.

ImProvise using a limited
range o:f Pltches on the
instruments theH are
learning making use o
muslca[g eatures,
mcludmg smooth (legato)
and detached (staccato)
articulation.

Improwse over a slmple
chord Progresslon

/9rooveA

Year 5

Explore improvisation withina ma jor and minor scale, using the
ollowing notes:

CDELFG
CDEFRG
CDEGA
F.G.ABb.C
D.EF.GA

Improvlse over a simPle groove, respondmg to
the beat and creatm9 a satisfﬁmg melodic shaPe.

Exper[ment with using a wider range of dHnamlcs, lncludmg very
loud (;ortlsslmo). ver qulet (Planlsslmo). moderately loud (fezzd
forte and moderate\TjH qulet (mezzo Plano).

Followa steadﬂ beat and staH ‘in time”.

Become more skilled in improvising; PerhaPs trH more notes and

rhgthms.

Become more skilled in improvising; Perhaps trH to use melodic Jumps

(intervals) that might 9et higher and lower.

Explore rhythm Patterns created from quavers, crotchets,
Eemtquavers. minims and their rests” Include rests or silent
eats.

I hink about creatm%mustc with ’Phrases‘ made up oj notes rather

than Just lots of notes Plaged one aj:ter the other.

Include smooth (legato) and detached (staccato) articulation

when Plaﬁ‘mg notes.

Year 6

Explore lmProvlsatlon within a ma jor
scale, using the notes:

CDEFRG

@ ABbLCD

@ABCD

F.GACD

Improvlse over a groove,

responding to thebeat. creatinga
satis m9 melodic shaPe with varied
dgnam[cs and articulation

Followa stead3 beat and stag ’in
time”.

Become more skilled in improvising
Perhaps trgmg more notes and
rhgthm&

Tncluderests or silent beats.

Think about creating music with
‘phrases’ made up of notes, rather
than Just lots of notes P[aged one
after the other.

Cha“enge themselves to Plaﬁfor
longer Periods. both as soloists and
in response toothersina group-




reating: Composing (Compose with the Song. Createa Graphlc Score, Compose with a Theme, Music Notepad, Quickbeats)

lements: Pulse. Rh}jthm, Pitch, Tempo, Dgnamlcs

hddren WLH:

Begin to understand
hat comEosmg islike
rit[ng astory with music.

XP[OFE sounds and create
heir own melodg-

erj:orm their slmPle
omposttwn/s using two,
hree. ]Cour or ]C[ve notes.

se slmple notation Lj:

0 Createastmple
melody usin
crotchets and
minims.

.DCD

D.EF
D.EFG

tart and end on the note

Year 2

Continue to understand
that comgosmg islike
writ‘m9 astory with music.

Perform their slmple

compositton/s using two. three
]Cour or f‘we notes.

Start their tune/s on note
one and end it on note
one.

Use slmple notation ‘Lf

opproprlate:

o C(reatea slmple
melodﬂ usm9
crotchets and
minims.

C.DCD

E

CD.EF

CDEFG

Start and end on thenote C
(C maJor).

YQQF 3

(reatea stmple melod using
crotchets minims andﬂperhaps

aired quovers:
EDCD

CDEG
CDEGA

Start and end on the note C
(Pentatonic on(C).

CDCD
E

CDEF
CDEFRG

Start and end on the note C (C
maJ’or).

.G
F.GA
F.G.ABb
F.G.ABb.C

Start and end on thenote F (F
maJ’or).

Year 't

(reatea melodﬁ using crotchets, minims, quavers
and their rests.

Usea Pentatonlc scale:C. D
CDE

CDEG

CDEGA

Start and end on the note C (pentatonic onC).
C.DCD

E

CDEF

CDEFG

Start and end on the note C (C maJor).

AB
AB.C
AB.CD
AB.CDE

Start and end on the note A (A minor).

Year 5

(reate amelody using crotchets,
quavers and minims, and Perhaps
semibreves and semlquavers, Plus
all equiva[ent rests.

Usea Pentatomc anda fu“ scale.

Use ma jor and minor tonalita:
F.G

F.GA

F.G. ABb

F.G ABb.C

Start and end on the note F (F
maJor).

@AG
AB

@ABC
@ABCD

Start and end on the note G (G
maJor)-

YQQF 6

(reatea me[odg usingcrotchets, juavers and
minims. and perhaps semibreves an semiguavers, Pl
all equlvalent rests.

Usea Pentatonic anda quu scale Use maJ’or and

minor tonalltg:

¢D
CDECD
EF

CDEFRG

Start and end on the note C(C maJor). G A
@ AB
@ABD

@ ABDE
Start and end on the note G (Pentatomc on @).

@BbG
Bb.C
G.8b.CD
@Bb.CD.F

Start and end on the note G (minor Pentatomc on




Start and end on the note D.

eq‘m to explore and create

s[n9 9rap|'1[c scores:

(reate musical sound
eﬁcects and short
sequences of sounds in

response to music and
video stimuli.

Use graPhic sHmbols, dot
notation and stick notation.
as appropriate, to keep a
record o]c composed pleces.
(reatea story. choosmq
and plaqmq classroom
instruments.

L Create and Per orm your

own rhqthm patterns with

stick notation, induding
crotchets, quavers and minims.

Use music technolqu. if

available. to capture,
chanqe and combine

sounds-

Year 2
@AG

AB

G@ABD
@ ABDE

g‘gart and end on thenote G (Pentatomc on

F.G

F.G.A
F.GAC
FGACD

Start and end on the note F (Pentatonlc on

EXP[OFQ and create 9T‘QPth scores:

(reate musical sound eﬁ:ects and
short sequences o sounds in response
to music and video stimuli.

Use gra hic sgmbo[s, dot notation
and stlcE notation. as aPProPrLate,
to keep a record of composed pleces.

(reatea storH. choosing and Plagmg

classroom 'mstrumen%s.

(reate and perform your own
rhythm Pat erns with stick
noﬂcation, 'mdudmg crotchets,
quavers and minims.

Use music technologﬂ, if available. to
capture, change and combine sounds.

YQGF 3

@AG
AB

@ABD
@ABDE

Start and end on the note G
(Pentatomc on @)

Successfu“ createa melodﬂ
in keepmg WLtE?\ the stgle of the
backmg track.

This could include:

. Composmg over a slmple
chord Progresston

Composmg overa slmple
9FOOV€

. Composmg overa drone

Include a home note to 91V€ a

sense of an ending; coming home.

Perj:orm their slmple

composition/s. using their own
choice of notes.

(ive the me[odg a shape.

Describe how their melodies were
created.

Year 't

D.EDE
F

DEFG
DEFGA

Start and end on the note D (D

mmor)

@AG
AB

G@ABD
@ABDE

Start and end on the note G
(Pentatonlc on@).

Successfu“ create a melodﬂ in
keepmg with ?he stHle of the
backmg track.

-Hus could mclude:

. Composmg over a sth[e
chord Progression

. Composmg overa stmple
9I“OOV€

. Compostng overa drone-

Tnclude ahomenote to give a sense

OJC an endmg; comm9 home.

Use music technolo%. lj: available,
to capture, change and combine
souncﬁs.

Year 5

@AG
AB

@ABD
@ ABDE

Start and end on the note G
(pentatomc on @).

Understand how chord triadsare
ormed and Plag them on tuned
L)ercussion, melodic instruments or

egboards.

Perj:orm sthle. chordal
accompanlments.

(reatea melodH using crotchets,
quavers and minims. and Perhaps
semibreves and semiquavers. Plus
all equivalent rests.

Use a Pentatomc and a ]Cull scale
as well as ma jor and minor
tonalities.

Understand the structure OJC the
composition-

Explmn its musical shape.

ldenttf ing melodic intervals (a
me[odg %hat leaPs) and melodic
steps (amelody that moves to
the next note)k.j

YQQF 6

D.E
D.EF
D.EF.G
DEFGA

Start and end on the
note D (D minor)

F.G
F.G.A
F.G.ABb

F.G.ABb.C

Start and end on the
notefF (F malior)-

F.G
F.G.A
F.GAC
F.G.ACD

Start and end on the
notefF (Pentatomc onF)

Plan and compose an
et_qht or lb-beat melodic
Phrase usmg a
pentatonic scale, eq C

D.EGAad

‘mcorporate rhgthmlc vorietﬂ and
interest.

PlaH this melodg on available
tuned

percussion and/or
orchestral instruments.

Notate this melody-




Year 3 Year 't Year 5 Year 6

Start touse slmple structures within Start touse stmple structures within Composlttons. eg introduction, Tnclude a homenote to give a sense of an Either of these melodies can be enhanced
composttlons. eqintroduction verse and verse and chorus or AB form endmg; coming home. with rhythmic or stmple chordal

chorus or AB orm. accompamment.

Use simple dgnamics Createa temPo Perform their slmPle composttton/s, using their

Use s[mp[e dﬂnamtcs (reatea tempo nstruction own choice O]C notes.

CT‘QQtE a sthle chord Progression.

instruction.

COTT\POSQ Qa ternarg (ABA form) PleCG

Compose song accompaniments on tuned and untuned percussion. using Sgccessfuuﬂlcreate a melodg in keerf]
gs:;ﬁo:sdss:%frlcecgmgfcrt:\gg:isli)snm known ththms and note values. with the Stﬁ € Ojc the backmg track
known rhﬂthms and rFote value)s. J (reatea melodﬂ using crotchets, minims, quavers and their rests. (reate their Comﬁosgtion/shwltgl an A
awareness o7 the basic chords in the
Use slmple rhythmic combinations oj: Use a pentatonic scale backln9 track.
minims, crotchets and Patred uavers
with their correspondmg rests tocreate
rhﬁthm patterns.

Use available music so]ctware/apps tocreatea
record it, discuss‘m9 how musical contrasts are
achieved.

Use music technology if available to capture‘
Beg[n tounderstand the structure of the compos[tton- Music Notepad change and combine sounds.

Explam its musical shapa identi yin melodic intervals (a melody that Compose a standalone prece O]C music which Create musicin response to music and video
leaps) and melodic steps (a melo y téat moves to the next noteij includes: stimuli
o Atime stgnature — Atreble clef

o Four sixor eight bars

Music Notepad Compose a standalone

plece o]c music which includes: Start to use and understand structures within

o Atime stgnature compositions, e introductions, multiple verse and
o Atreble clef Music Notepad Compose astandalone plece O]C music which o Thecorrect notes for the scale chorus sections, AB form or ABA ]CPorm (ternar
includes: and ke signature ]Cc)rm)‘

Perform their simple composttton/s using their own choice of notes.

» Four orsix bars e Atime siqnature Rhgthmlc combinations of semibreves,

minims, crotchets andjaired quavers,
with their corresponding rests

o Thecorrect notes ]Cor the scale Use rhgthmic varletH-

and keH signature o Atreble ClEj:
Rhgthmlc combinations of minims, o Four or sixbars

crotchetsand Palred quavers, The correct notes for the scale and keH stgnature
with their correspondmg rests

Compose song accompaniments. Perhaps using
Expression/dgnamtcs basic chords.

Structured musical ideas (eg using u d d ludi
thtthmic combinations of minims. crotchets and paired quavers, echo or “question and answer’ seawider ran%e Oﬁc ynamics. inctuding
with their corresPondin9 rests Ehrases) to create music that has a forttsstmo (verﬂ oud) ptanissimo (verH qulet).

Expression/déjnamlcs — Structured musical ideas (eg using echo or eginning. middle and end mez20 forte (moderately loud) and mezzo ptano

(moderatelyquiet).
A o the ‘qu»esﬂon an answer’ Phrases) to create music thathas a A melodﬂ that starts and ends moderatetyquie
les(:c{rlptlon of owtt dexr begmnmg, middle and end onnoteone - A descrlption 0
melodies were created.

Expresswn /dgnamlcs -A melodH
that startsand ends on note
one

Usea pentaton[c and a Tull scale. as well as
A melodﬂ that starts and ends on note one how their melodies were created. maJ’or and minor tonalities.

A descrlp‘uon of how their melodies were created.
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(reate a melod using crotchets, quavers and minims, and PerhaPs
semibreves andqsemtquovers. Plus all equlvalent rests.

Explam its musical shaPe. tdenti[fﬂmg melodic intervals (a melody that
leaps) and melodic steps (ame OdH that moves to the next noge)-

Include a home note to give a sense of an endmg; coming home.

Perform their stmple composltlon/s. using their own choice of notes.

SuccessTully create a melody in keeping with the style of the backing trag
and des;::ribg how their meloﬁes werPe cgreated J ]C 3

Create their composttton/s with an awareness of the basic chords in the
back[ng track

Music Notepad
Compose a standalone plece of music which includes:
Atime signature
A treble clef
Four, six. eight or 12 bars
The correct notes j:or the scale and keH slgnature

Rhgthmlc combinations of semibreves, minims, crotchets, Paired
quavers. semiquavers an their rests

ExPresslon/dHnamlcs

Structured musical ideas (equsing echo or *question and
answer’ Phroses) to create music thathasa begmnmg. middle
and end.

A me{odﬂ that starts and ends on note one.
A descrlption of how their melodies were created.




erformmg (Perform the Song)
lements: Pulse. Rh}jthm, Pitch, Tempo, DHnamics, Timbre. Texture. Structure

hildren will:

chearse a song and Eer orm it to an
hudience, explammg why the song was
hosen.

Add actions and PerhaPs movement to the
50Nng

erj:orm the song Jcrom memory Follow the
eader or conductor.

alk about the per]cormance afterwards,
Xpressing what was'en 'oged and what theﬁ
hink could have beeanetterA

hen planmng. rehearsmg, lntroducmg and
erj:orm‘mg the song:
Tntroduce the perjormance

Beqin to Plag tuned and untuned
lnsatruments muchaHH within the
Performance.

Begm to use the voice exPresswelH and
creottvelH bH 51n91n9 s[mple songs-

Begm to Pla together asa group
/band /enseﬁmbﬁ 3

Show their understanding o the
Musical Sﬁotlight and Social Question,

and how t ey have mfluenced the
Performance-

Year 2

Rehearse a song and then peryorm itto
an audience, explaming whﬁ the song was
chosen.

Add actions to the song

Showa simple understanding of the
Musical S oﬂlght and Socuﬂ uestion,
and how ts:eg have lnﬂuenced the
Performance.

Perform the song from memory
Follow the leader or conductor.

Continue to PlaH tuned and untuned
instruments musicallﬂ within the
Performance.

Continue touse the voice expressivelg and
creatlvelﬂ bH slnglng s[mple songs-

Continue to PlaH together as a group /band

Jensemble.

Talk about the performance afterwards;
saying what theﬂ enJ’oged and what theﬂ
think’could have beenbetter.

YQQF 3

Plan, rehearse and perform Tor
an audience a song that has
been learntin the?esson. rom
memory or with notation, and
with confidence.

Expla‘m whH the song was
chosen.

Show their understandin of the
Musical Spothght and Social
Question and how theH have
mfluenced their Per]tormance.

Follow the leader or conductor.

Talk about the strengths of the
erformance, how they felt and
what 'theH would liketo change

Introduce the
Performonce withan
understandmg of what the
song is about and comment on
anyother relevant
connections.

Year 't

Rehearse and en joy the
opportumt to share what has been
learnt in ttLe lessons.

Perform. with conftdence. asong
from memory or using notation.

Play and perTorm melodies
fo”%w‘mg sta fnotation. usinga
small range.asa whole class orin
small groups.

Tncludeinstrumental
Parts/lmprowsatorH
sections/composed passages
within the reﬁearsa[ ang
Performance.

Explain why the song was chosen.
‘anil)udmgtts composer and the
historical and cultural context

o]c the song

Communicate the meamnjco:lC
the words and articulate them
clearlH.

Year 5

(reate rehearse and present a
holistic Performance ora
spectfic purpose. for a rien(ﬂy but
un]caleLar audience.

Perhaps perjormin smaller
9Lmups, aswell as with the whole
class.

Perform arangeo rePertoire
pieces and arrangements,
combimn9 acousticinstruments
to ?orm mixed ensembles,

inc udmg a school orchestra.

Perjﬁform om memorg or with
notation, with COI’I]CL ence and
accuracy

Tncludeinstrumental
Parts/improvisatorg
sections/composed passages
within the ref\earsal ang
Per]tormance.

YCQF 6

(Create rehearse and Present d
holistic Performance for a
speciic event, Toran
uniamiliar audience, with a
detailed understandin o]cthe
musical. cultural and historical
contexts.

Per]corm arange O‘[]C songs as a ch
in school assemblies, school
Perjcormance oPPortunities ang
toa wider audience.

Pergform rom memory or with
notation.

Understand the value o]C
choreograph'mg any asPect of a
Performance.

Understand the lmportonce 0
the Performlng space and how td

use it

Rehearse and lead Parts OT the
performance. individua [3 or
as a group:




YEGF 3

Include any actions, instrumental
Parts/lmprovisatortsjideas/comj)osed
passages within the rehearsal and in
the Per]cormance.

Reflect on feelings about sharin
and perJorming e excitement,
nerves, enJ’onent, ete.

Year 't

Reflect on the erformance and how
well it suited the occasion.

DiSCUSS and res ond toan ]Ceedback;
consw{er hOW uture Per]?ormances

might be dif erent.

Year 5

Expla‘m why the sonqwas chosen.
includingits composer and the
hlstorica% and cultural context o]C the
song:

A student will lead Part of the
rehearsal and Part of the
Per]cormance.

Record the Performance and
compare ittoa previous
perTormance; explain how well the
performance communicated the
mood of each plece.

Discuss and talk muslcallg about the
strengths and weaknesses o]c a
Performance.

Collect feedback from the audience
and reflect on how %)future

Performances mlght

e dif]cerent.

YQQF 6

Record thefer]cormance and

compare ittoa PFeVlOUS one.

Collect feedback rom the
audience and reflect on how the

audience believed m/suPported the
per]cormance

Discuss how the perTormance mtght
change i]c it were rePeated ina

larger/smaHer Performcmce SPQCE-







